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From the moment of its discovery in 1844, the François 

Vase was recognized as an extraordinary work of art, un-

like any other vase of its kind: a judgment that still holds 

true today, when the corpus of known Greek vases is per-

haps a hundredfold what it was in the mid-19th century. 

The earliest reports speak of the vase’s impressive size, 

the number and complexity of the figured scenes, the as-

tonishing number of inscriptions, and the uniformly high 

quality and precision of the draughtsmanship. Even the nickname ‘François 

Vase’ was applied in the earliest publications, and it remains to this day the only 

Greek vase to carry the name of its excavator.

The clay vase, made in Athens, ca. 570–560 B.C.E., a collaboration between the 

potter Ergotimos and the painter Kleitias, was exported to Etruria and placed 

in the grave of an Etruscan prince near Chiusi. It was excavated by Alessandro 

François in a tumulus and is today exhibited at the Museo Archeologico Nazio-

nale in Florence. Inv. no. 4209, height 66.0 cm. Beazley, ABV 76,1; Beazley Archive 

no. 300000; AVI no. 3576. 

This is the first complete photographic documentation of the vase since its 

discovery, coordinated by Mario Iozzo and made by Fernando Guerrini of the 

 Soprintendenza per i Beni Archeologici della Toscana. The photographs have been 

especially adapted for publication through computer editing and include not 

only complete overviews but also many details in enlargement as well as the 

drawings by Karl Reichhold (1899) as references.
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In May 2003, some thirty Greek vase scholars from  Europe 

and the United States gathered at the Villa Spelman in 

Florence, then a part of Johns Hopkins University, to dis-

cuss and debate new interpretations of the most celebrat-

ed of all Athenian figured vases, the volute-krater made 

by Kleitias and Ergotimos ca. 570–560 B.C.E. and called by 

the name of its discoverer in 1844, Alessandro  François.

This volume collects eight papers delivered on that occasion, along with two more 

growing out of the discussions at the Villa. The authors address all aspects of the 

krater, from shape, technique and ornament to the elusive iconographical pro-

gram, as well the vase’s place in the history of the importation of Attic pottery into 

Etruria. 

The book is accompanied by a stunning new set of color photographs of the 

 François Vase commissioned from Fernando Guerrini of the Archivio Fotografico 

della Soprintendenza per i Beni Archeologici della Toscana.

Mario Iozzo 

is Curator of Greek and South Italian Antiquities at the  

Museo Archeologico  Nazionale in Florence

H. A. Shapiro 

is W. H. Collins Vickers Professor of Archaeology  

at Johns Hopkins University in Baltimore
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THE FRANÇOIS VASE : NEW PERSPECTIVES
H.A. Shapiro / Mario Iozzo / Adrienne Lezzi-Hafter (editors)

Vol. 1: The Papers
PAPERS OF THE INTERNATIONAL SYMPOSIUM
VILLA SPELMAN, FLORENCE
23–24 MAY, 2003

Authors: H.A. Shapiro / Maria Grazia Marzi / Christoph 
Reusser / Mario Iozzo / Jasper Gaunt / Mario Torelli / 
Bettina Kreuzer / Jenifer Neils / Ralf von den Hoff / Judith 
M. Barringer / Adrienne Lezzi-Hafter. All texts in English.

Akanthvs 2013, 21 x 27 cm, 192 pages with 65 illustrations in b/w, two maps and 
four charts. Indexes. Cover in colour, thread-stitching, soft cover.
ISBN 978-3-905083-33-0.   

Vol. 2: The Plates
ERGOTIMOS, Potter / KLEITIAS, Painter

Akanthvs 2013, 21 x 27 cm, 8 pages and 48 plates. Colour 
photographs by Fernando Guerrini, drawings by Karl 
Reichhold. 

Cover in colour, thread-stitching, soft cover.
ISBN 978-3-905083-32-3.

This is the first complete photographic documentation of the François Vase since 
its discovery in 1844, a stunning new set of color photographs especially adapted 
for publication through computer editing.
The Attic black-figured volute-krater of the mid-sixth century BC is on exhibition 
at the Museo Archeologico Nationale in Florence, inv. no. 4209.

Vol. 1 and 2 together CHF 70.00 / EUR ca 57.00 / USD ca 77.00 / GBP 48.00
Vol. 2 separately CHF 35.00 / EUR ca 28.00 / USD ca 38.00 / GBP 24.00
Handling and postage additional

Akanthvs – Verlag für Archäologie, Böndlerstrasse 49, CH-8802 Kilchberg / Zurich 
akanthus@bluewin.ch, fax 0041 44 715 37 54
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